
Evan Penny's disturbing and familiar contemporary relics
Canadian Canadian Evan Penny (1953) comes to the tip of the little church of San Samuele, 
next to Palazzo Grassi, and it supports his intense silicone sculptures and two images, 
self-portraits from a young and mature age. Applying a sort of three-dimensional pho-
toshop, Penny shows us what happens to our bodies when we manipulate them ac-
cording to our endless needs of representation. Ask Your Body is in extraordinary dia-
logue with the interior of the church: “Use of real hair in the sculptures is to emphasize 
that they are living works,” the artist explained to the reporter. From the anatomical 
fragments of Géricault, which could end in paroxysm and that is pure poetry, a hand 
and a foot interwoven, almost to embrace, in front of the altar, laid on a plate that has 
the flavor of the Roman reliquary. Bodies tapered - pure emotion in front of Homage to 
Holbein, elongated sculptural version of the Body of Christ dead in the tomb of Hans 
Holbein the Younger (1521)—and contemporary busts which resemble those ancient: 
it is our body, between anxiety and familiarity.


